by - «+ « 
. 8 
| ; ] Fo 5 # i 
| 92. . 0 
. . * 


* 


PARATIVE REVIEW © 


* 
N ' ; oO” THE 
= = 7 * 


| OPINJONS . 
a | | 0 - 


MR. JAMES BOADEN, 


— — 


5 


4 * 


* 


9 (Editor of the Oracle) 8 1 


= 
mad. 423 2 IM. ho: 
* 
RN” 


a To. 


o 

* 

* 

1 
— — 


— 


| BID. oF "Ip 1 2 
| 56 JAMES BOADEN, BS... 8 — 
| beet lars Fore, and of 3 laut to George 


* 


1 


4 — — 


. TS WO IS 


= 
- - 4 
as 
— * y — 
_ 
* bl 
a > o - | 
| 4 
- - Jt 2 
- Y | 
= 1 
-:.=- 
” iS 1 — ; 4 
- * . -- * : 7 
* * g * I” 
2 5 - 
C - 8 8 p : 
. = — * ” » 
* * - Ez 4 k 
\% ” 
* - . a» 4 
_ - * 
A. L F | 
1 " & «4 * 5 f : 
©. "1, - 7 4 * * 
ot _— 72 
9 4 7 Ny | 
q | x « hb. 
« ; C 7 4 > 3 
* RY - f 
= 8 : * ; 
„ 4 
* * 
9 by , | 
= * * » ow os 0 
3 2 . 8 i : 4 - 
” 1 >. . ” : 
* 1 : . - 5 Y * I "2 | 
0 k « 4 — 4 
— Y 5 g P a: 4 
4 6 1 * — - . * 
- = 5 4 g 
PL - R 
Cr „ g 2 * F 
= = | * 
> # , : z 
© 4 ; 
4 - 9 9 o 
© 4x 1; 
_ "HB 4 
1 
, -- = 
7 72 ' 
* 
- 
* wu 7 P 
LS, : 4 ; 
mare FOR ©. SAL, NO. 195% 5TRAND 3 AND 0 r 


ww. WHITRE, FLEET STA2LT ; nr, = 
eure, en Fapionn, 
7 + i — 8 ** * I - BOND rer. * ” * 


, "85, | | . , 
* * | 


* o by % 
1 - * 3 
* * . « 
. - 
: ** 
= 
* - 
on 
” 0 1 C 
- . _ - 
- 
* * * 
* = 
- = "*; - * 
- bd 4 
5 * wy 1 - . - 
- _ « a 
- «OBA : Fd , 


- 
k 
» v-» þ3 L * ' — FE WW A 
- 
— 
* j * 
211 10 
- * = 
, | AYIT CV 
. : Sy I SC x +4 
* WP ol 4 0 y 
0 
CJ 
- F 2 
- — * 7 : % 4 % 1 * * N 
8 k F <1 k* xt T” 4 >W 4 8 k 
0 
* PAY * - o - 
* : TH o +\ 
* % * * 
* . * * 
: . 7 \ + % . 4 
> b 
* „ 
* 
* — 
' . . g 
- * * ® x ' 
* 4 P $4+4 
5 n g „ « * 
* 
* 
* 
* 
„ 
F * b 
1 - - 
5 2 ; ; 
* 
F 6 ” « * 
9 l 
9 «I * 
. . . 
- =. * 
Ly ? ) 144 —— 
— + © * * þ 1 . 
* 99 
* — * 
, 
* - — 4 „ae 3 1 + + + — — 
- , : 
WP . 


— 


* 
PLC OS 


0 
_ i * . ET- £5 © 
i 2 OA 042 803 TL 8 07 Q#'s 


(733% 


[OE 
— 
„ 

* 
— 
* 

9 

— 
> 

+ 

"I | 

* 

* 

I 
* 

= 

* 
4 
— 


- -. 
x * 2 * 's # i 
. KY - 4 « 7 
„„ 
- * 
- 
* * * 
4 . * # 4 — 4 
* 
4 . 
— 
— 
- = 
5 « 
* 
* ' 
* 1 
— P : 
* = 


1 p TEL 
1 i 

* ' += f # 
* 


COMPARATIVE REVIEW, 


T is not becauſe the ftyle or the Ratter of 
Mr. Boaden's Critical Examination of the 

Shakſpeare MSS. appears to poffeſs any Intrinſic 
merit, that it is made the ſubject of conſidera- 
tion in the following pages. Much leſs is this 
flight attempt dictated by any apprehenſion | 
that the authenticity bf thoſe MSS. Will be ma- 
terially affected, eitlier by the arguments of 
ſuch an examiner,” or the letection of his ſo- 
Phiary. But when au individual pretends to 
direct the faſte of the public, when, relying on 
the fancied ingenuity and impottahce of his 
eriticifin, he attempts to depreciate real merit, 
it beromes, at leaſt; "neceſſary to examine the 
purity of his moves, and the cole of tity 
conduct. | 
D 347%; 39% 3.14 Abgoll a 

bie ea ol the S8. in the hands 
of Mr. Ireland, muſt ultimately be referred to 
higher tribunal, and underg#*a' trial, from 


| IS 77 : 
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which the Author of this Eſſay doubts not they 
will derive additional luſtre, and more perma- 
nent credit, They muſt ultimately ſtand or 
fall, according as they/ſhall anſwer the ſevereſt 
teſt of critical inveſtigation ; but that decifion 
muſt, for the preſent, be delayed, becauſe the 
hoſt of erudite commentators wil not ſee them, 
leſt they ſhould be convinced. 


In the mean while, a champion has ſtepped 
forth, of too little conſequence, either. from 
ability or reputation,* to give Serious alarm to 
thoſe who feel intereſted in that ſucceſs of 
the MSS. which truth ſcems to demand. HO 
To prevent, however, any bias which the pub- 
lic mind may receive from the exertions of an 
unanſwered opponent, - however contemptible, 
his condemnation is here, drawn from his own 
mouth: and it is preſumed, that ſuch a proof 
of inconſiſtency and impotence will ſhew him 
to be totally unworthy of. attention, arid will 
tnable Mr. Ireland to go forward undiſturbed 
in eſtabliſhing the authenticity of his valuable 
*MSS. by the ſure teſtimony of intrinfic 00. 
Jence ang indubitable ff, x. | 


Mr. Boaden, in a letter recently „ 2 
Mr. Steevens, relative to the Ms. in the 
2 * e Mr. ads 


— 


K 
hands of Mr. Ireland, lays claim to the charac- 
ter of ſincerity, from the apparently frank and 
open avowal of the favourable impreſſion which 
thoſe MSS. at firſt made upon him, together 
” with the very different opinions which he now 
entertains. Such a ſtatement, on the firſt 
view, appears like the diate of candour ; but 
in order to ſubſtantiate it, the cauſes of this 
total change of ſentiment ſhould be accurately 
detailed, and ſhould be proved to be adequate 
to the effects which they are ſaid to have pro- 
duced. If this ſhall not appear to be the caſe * 
in Mr. Boaden's inſtance, if his arguments, (or 
rather attempts at argument) ſhall be found 
totally nugatory, and if the reaſons for com- 
mendation ſhall remain in full force, or even 
acquire additional ſtrength, whil# the critic / 
avows a determined hoſtility ; what kind of 
opinion can we form of his abilities or integrity? 4 

Muſt we not ſuppoſe that ſome perſonal pique / 
or petty reſentment lurks in his mind, or that 
ſome ſtrange caprice has perverted his intelle& ? 
In ſhort, muſt we not conclude that the man 
who thus ſteps forward as a public cenſor, is 
himſelf liable to the imputation either of igna- 
rance or malevolence ? | 


It is a circumſtance very favourable to the 
MSS. that the {ghz of them has ſeldom failed to 
| B 2 pro- 
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produce at leaft 4 conviction of their authenticity. 
In Mr. Boaden it did more, it produced an 
te enthufiaſm”'—* a tremor of the pureſt de- 
ce light: and for days, and weeks, and months 
aſter he had ſeen them, he retained ſuch a per- 
ſuaſion of their excellence, as (in the language 
of his own paragraph) “ made all ſcepticiſm 
4 ridiculous.” But all this, it now ſeems, was 
error! an error, however, which is excu/ed by 
the confideration, that © credulity is no diſ- 
« grace,” and © that ſtrong enthyſigſm is 
A * to believe.” * | 


Let vs pauſe for a moment 3 
what theſe inſtances are, in which credu- 
lity is thus pardonable; and of what nature is 
the helief ſo induced by enthuſiaſm.— Aſſured- 
ly Mr. Boaden will not aſſert that credulity 
would be pardonable in the caſe of an im- 
poſture, bearing on its very furface the ſtamp 
of falſhood—or, that an enthuſiaſm firong enough 
to enforce ſuch a belief, would be engendered 
by trifling ability, or fuperficial excellence. — 
A little confideration will ſhew us, that where 
circumſtances pccurflattering to long-contracted 
habits, and to firmly-rooted judgment, there, 
and there only, enthuſiaſm is likely to be 


U 


+ See a lener to Geo. Steevens, Eſq. P. 1 and 4. | 
| ſtrong; 
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ſtrong; there, and there only, belief will pro- 
bably be eager. Such enthuſiaſm and ſuch 
belief can only be overſet by ſtronger appeals 
to the ſame paſſion, or to the ſame judgment. 


Mr. Boaden is very liberal in acknowledging 
in his pamphlet, (what indeed he could not 
deny, becauſe it would have remained recorded 
againſt him in his news-paper,) that be was at 
firſt ſtrongly affected in favour of the MSS.; . 
neither does he deny that he admired their 
ſtyle, diction, and poetical ſpirit; but he 
leaves us to diſcover by what new light, by 
what cogency of argument, that which was 
once diſtinguiſhed for © the utmoſt delicacy of 
« paſſion, and poetical ſpirit, became after- 
wards © worthy of no other notice, than that 
of being metrically ſmooth; — that which 
was © rationally pious, and grandly expreſſed, 
became © execrable jargon,” the © puerile 
“ quaintneſs, and idiomatic poverty of a me- 
« thodiſt rhapſody.” In order, therefore, to 
account for ſo ſingular a phenomenon of men- 
tal verſatility, and to teach Mr. Boaden (ſhould 
he really be ignorant,) the nature of his intel- 
lectual progreſs, I ſhall take the liberty of 
ſtating a few plain and ſimple facts. 


| 5 : "Tbs 


ERS 


I begin by premiſing, that Mr. Boaden is the 
declared Editor of the Oracle, a daily paper, 
to which he naturally wiſhes to attach as much 
conſequence as poſſible. With this laudable 
deſign in view, as it ſhould ſeem, (for we find 
his paper, from that period, conſtantly enriched 
with his remarks on the Shakſpeare MSS.) he 
paid a viſit to Mr. Ireland, on the 14th of Fe- 
bruary, 1795, to inſpect what he called “ the 
„ iveluable remains of our immortal bard.” — 
What, and how liberal his reception was, the 
public was informed by the following para- 
graph, which 1 in the Oracle, Feb. 16, 


1795. 


& Shakſpeare MSS.—By the obliging polite- 
cc nefs of Mr. Ireland, of Norfolk-ſtreet, the 
« condufor of this paper * is enabled to gratify, 
« in a general way, the public curioſity. To 
4 particutariſe would be fraudulent and un- 
« grateful. Beſides the Lear and Vortigern, 
© there are various papers, the domeſtica fatta 
of this great man's life, diſcovered. 


A letter to the lady he afterwards married, 
« d:ſtmguifhed for the utmoſt delicacy of paſſion, 


For attributing to Mr Roaden the paragraphs which ap- 
peared in the Oracle relative to the Shakſpeare MSS. I have 
one-fimple reaſon, viz.” that he was the only perſon concerned in 


the direction of that paper that euer viewed them, 
& and 


EW 1 
& and pogtical ſpirit. It incloſes a lock of his 
1 hats, alſo preſerved. - | 


hs A -nofeſſion of his 500 faith, ratio 
„ null ” pious, — grandly rg | 


oe "NY poetical 1 and l 
" exerciſes of fancy, amongſt the company at 
« whoſe head he is numbered. Deviſes of 
land; receipts for money advanced, &c. and 
«a diſcovery relative to. Lord Southampton, 
« which we forbear to anticipate, reflecting im- 
« mortal honour upon the bounty of the one, 
« and the modeſty of the other. _ It as. the in- 
« tention of Mr. Ireland to publiſh the firſt 
volume, with fac: ſimiles, -if poſſible, by. the 
King's birth-day; the ſecond volume proba- 
5 bly within the following year : and; now, to 
« this new, information, we have only to add, 
«« that he conviction produced upon our ming, ic 
1 furh as 10 make all feepticiſin ridiculgug and 
© when we follow the ſentiments of Dr. Joſeph 
« . We * have no 408 of our critical or- 


1 A n rtl 321d ons Y 
put 


The ſame paper of the 2 iſt aid fur- 
ther obſervati@ns to this effect: s When we 
« were favouted with a fight bf theſe invalua- 
ble remains, we protmiſed the poſſeffor that 
= ſneering animadv erſi Fons, written 'by "thoſe 

F « who 
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i too had never ſeen then, ſhould paſs without 
te reply, and probably reproof. One .gentle- 
«© man makes himſelf merry with a Profeſſion 
« of Faith from Shakſpeare; he ſhall be re- 
« duced at once to the plea of Ignoramus,— 
te there happens to be indiſputable proof that this 
&« was the cuſtom of the age, nay, that other 
* ee of the ſame ores area Ghei bs. 


0 Bit an objection, has been ue kin 
* man, by thoſe who" have not ſeen, that a 
gentleman who had been accuſtomed to the 
hand writing of that period, was vet unable 
* to read Vue wg | 


* be vile de ci de i ROM prove 
. his acquaintance with the band writing of 
er Elizabeth's reign, in the firſt inftance, and to 
«read once more the MSS. in the ſecond LAs 
« to the filly ſtuff about the Poet's Courtſhif 
= and the Lock of Hair, with recollection of 


iiber feelings and fimilar gifs 


Ct tack, 3 
« And were „ee 


0 The man who nant. doll never ruft 


« himſelf with the ſubject of Shakſpeare's. s life, 
«* ſhould never by a touch Pe the Page af 


« inſpiration” os 
#1 ” I, 
« On 


11 

On the 26th of February, Mr. Boaden called 
a ſecond time on Mr. Ireland, again expreſſed 
bis conviction of the authenticity of the MSS. 
and took fo deep an intereſſ in their ſucceſs, as 
to ſend on the following day, a letter (of which | 
I among others have been, favoured with a ſight) 
which is only remarkable for the officious 2 * 
with which he endeavors to make bimſelf a p 
in the ultimate ſucceſs of the MSS. an a 
will be ſufficient to 2 the e 5 


„ On, 
| 46 Though I ſpoke. P65. 
cc wh I aid that Hunſdon was Lord Cham- 
« berlain of Elizabeth's houſehold, it was cor- 
« rectly fiated—Henry Carey, whom. ſhe created 
«« a baron in the fir year. f her reign, had the 
charge of her perſon. at; court. — and to ſecure 
46 us as to the required date, he Was with her 
« at the Tilbury Camp, in the year 1 588, and 
„ had there ihe care of, her perſon, ——- think 
« this ample ſatisfaction upon the ſubject, and 
« loſe no time in ſending it. This, or any 
« deeper inquiry, will be but a poor return for the 
& favour of Jour unreſerved Cy: 


On the 28th appeared the e TP 


LET 


* = The 


Yo 6 | 
= The N88. of = 1 ey 


&* # LATE * 
0 #. þ 


00 7% public look up to us for a faithful 
« account of theſe important papers—what we 
ec have opportunity to examine, we ſhall, from 
te time to time, report with the 9, /crupulors 
«fidelity. "We have read a conſiderable portion 
« of the MSS. Lear.—In the title page, the 
« Great Bard proſeſſes to have taken the ſtory 
« from Hollinſhead, and has, in the true ſpirit 
* of modeſty, apologized for the liberty he took 
in departing from the exact ſtatements of 
% the Chronicle. — There is a letter from 
“ Queen Elizabeth to Shakſpeare, when the 
& Poet was manager of the Globe, command- 
« ing him with lis beſt players to play before 
« her, and thanking him for ſome verſes which 
her Majeſty much admired. —We think it 
© vill be clearly proved that all the degrading 
e nonſenſe, of his holding horſes, &c. will be 
* found utterly fictitious, and that this great 
e man was the Garrick of his age, careſſtd for 
* his powers by every one great and illuſtrious, 
the gentle friend of genius, and moſt excellent 
5 in the quality he profeſſed—” 


On the 23d of April, this paragraph ap- 
* 


te The 


Eu! 
e The Shakſperiana, which have been ſo 
ee luckily diſcovered are now conſidered as ge- 
« nuine by all, but thoſe, who illiberally 10 
i to be convinced by inſpedtion.” ? 
For ſo long a period as this, a period of more 
than two months, at leaſt, was Mr. Boaden, 
(a director of the public taſte, and a playwright) 
decerved, nay (if we regard his own account) 
dar. <a the partiſan of ** impoſture,” and 
that too, by one of the moſt bungling 4 
« formances of the kind ever exhibited.” — 
ring all this time, did Mr. Boaden never alas 
te mn his cloſet upon circumſtances recorded? * Did 
never think of the orthography, the une, 
the tye, and the whole language, © /o clogged 
& and confounded by. unneceſſary letters?” Or, 
if his © eager enthuſiaſm kept him ſo long 
in a delirium of blind admiration; on what 
was that enthuſiaſm founded? Was it, that 
4 in the Lear, the MSS. follows the worſt read- 
%. ons; where the readings are various? that it 
& cuts the knot of difficulties which a legitimate 
we copy would naturally untie, and that its interpo- 
& lations are not in the manner of Shalſpeare? + 
er was it from ** the juvenile ſiyle of the letter 


» SeeLetter, Page 2. f Idem, P. 35. 
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ts Anna Hatherwaye, the '< Panitfs* 
« weakneſs” of that to Lord Baba, or 
« the execrable akon of er Faun of 
MN. | 


If Mr. Boaden can reconcile all theſe con- 
tradicti ions, if he can prove that ab/urdity is a 
natural ſource of admiration, or that an bntel- 
Agent“ critic could be for months deceived by 
% an unſxilſully executed and manifeſt delu- 
* floti,” we ſhall be then ready to concede ſo 
much to his ingenuity as to liſten patiently to 
his comments; or, perhaps, even to compare 
his Vortigern with the play which is about to 

appear. If the only objections which” Mr. 
| now brings forward were chronological | 
doubts, or hiſtorical ſcepticiſm if he had been 
content to allow to the MSS. the fame literary 
excellence, which they at firſt appeared t to him 
ſo eminently to poſſeſs, there would have been 
at leaſt a confiftency i in his efforts but in thus 
heaping Pelion upon Oſſa, in thus going beyond 
his Es th he but out-herods Herod, and 


—— <& murders impoſſibility, to n 
« What ſhould be faint work.” 


The preceding obſervations have ſufficiently 
proved how admirably Mr. Boaden is fitted for 
F the 


( 13 ) 
the taſk he has undertaken, and how well he 
has conſidered the Poct's advice— 


« Suite. materiam, veſtris qui ſcribitis æquam, 
« Viribus.” —— 


The remainder of theſe- pages, ſhall be de- 
voted to the ſpecific arguments which he al- 
ledges, and whoſe intrinſic merit fhall be accu- 
rately ſtated and fairly examined. 


Previouſly, however, to entering upon this 
diſcuſſion, it may not be amiſs to obſerve gene- 
rally upon the queſtion of literary impoſture, 
that in all known attempts of the kind, 
the conduct of the parties concerned hath 
been diametrically oppoſite. to that of the poſ- 
ſeſſor of the MSS. in queſtion—in the former 
caſes, the reader will invariably find all ſearch 
to have been cluded, all documents withheld, 
(ave in the inſtance of Chatterton, * whoſe for- 
geries would have remained leſs impeachable, 
without them) in every feature he will per- 
ceive evident defects of ſtyle, palpable ana- 
chroniſms, and conſiſtency only in ertor.— 

+ See an account of the ſmall bit of parchment pro- 
duced to Catcott of Briſtol, in Gregory's Life of Chatter- 
ton---and Mr. H. Croft's Love and Madneſs. 
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Let him then turn his eye to the circumſtance 
of Mr. Ireland, and he will find, that that 
gentleman has not only not cluded all ſearch, 
but has invited, nay encouraged e maſt rigo- 
rums /crutiny. He has ſuffercd the ableſt anti- 
quaries, and moſt learned men in other reſpects, 
to examine the MSS. whenever they pleated — 
he has ſhut his doors to no man. And what, 
let me aſk, is the reſult of this invitation to 
ſcrutiny? not a diſcovery of deſects, nor a con- 
viction of impoſture, —but an almoft unani- 
mors attention to their authenticity; and all this, 
notwithſtanding the MSS. and their accom- 
paniments, conſiſt of more than 10,000 lines, 
in the hand writing of the Bard himſcHf, more 
than a hundred volumes (as it ſhould ſeem part 
of his library) with MSS. annotations; beſides 
deeds and legal inſtruments, in great number 


From theſe circumſtances, I think it fair to in- 
fer, that no doubts can ariſe as to their validity, 
but in the minds of thoſe perfons whoſe want of 
eandour or honefly, or whoſe literary deſperation 
will not ſuffer them to inſpect, leſt they be 
forced (which they aſſuredly, in my opinion, 
would be) to believe in them. 


I return to Mr. Boaden, who in the opening 
of his letter juſtly ates, that the ultimate de- 
| eifign 


TW. 
eiſion upon the authenticity of the MSS. muſt 
depend on their © internal evidence.” This 
candid profeſſion, however, 1s contradicted ix 
eeli, by nearly three pages of indirect inſinu- 
ation againſt the concealment of a fact, which 
it is allowed on all hands is nugatory.— It is of 
no importance to the- world' at large, in what 
family, or by what-means the writings of our 
. divine Bard may have been diſcovered; they 
need no pedigree and eſcutcheon to prove theit 
deſcent, the ſtamp and animation of their au- 
thor is to be found in their ſtyle, dition, and 
ſentiment. Theſe it is impoſſible to forge— 


Pindarum qulſquis ſtudet imitari 
llule ceratis ope Dæda lei 
l Nititur pennis. ! (1 Hon. 


And it is little to be feared that the ſame age 
which could produce ſuch performances as 
Fontainville Foreſt, and the Secret Tribu- 
nal, ſhould give birth even to the faint image 
of a Shakſpeare. | But in order to obviate 
every idea of an improbability that ſuch wri- 
tings ſhould actually exiſt in the preſent day, 
I will quote an authority which Mr. Boaden will 
not probably diſpute—that of Mr. Malone,— 
who conjectures that ſome © Letters at leaft,” 
were left by our Bard, and alſo traces, four or 

; | five 


( 16 ) 
five ſources from whence information relative tq 
them may be derived. The families to which 
I allude, are thoſe of Mr. Bagley, executor of 
Lady Barnard, (the grand-daughter and laſt de- 
ſcendant of Shakſpeare) and of Henry Gilbert, 
Thomas Higgs, and Samuel Cotton, Eſquires, 
who married the three daughters (by, a former 
wife) of Sir John Barnard. * I know not,, 
ſays Mr. Malone, whether any deſcendants of 


« theſe, be now living: but if that ſhould be 


&. the caſe, among heir papers may poſſibly be 
found ſome ' fragment or other relative to 
<« Shak@core.”:.[[ oy c! r 


I do not pretend to decide whether it was in 
any one of theſe. families that the MSS. were 
found by Mr. Ireland, but I ftate this as an 
authority which ought to have weight, at leaſt 
with the friends of Meſſ. Malone and Steevens, 
of the RG 8 of us: a N 

very. 


The e We ſtated by Mr. 
Ireland, would rather induce us to conclude that 
the MSS. came from a ſource where family 
reaſons 1 a concealment of their Sag _ 


©  Iklo's and Sevens bu. Vol. I. p. 40. laſt Edu. 


' It 


* By 
It might be, that the gentleman in queſtion was 
not very proud of his deſcent, or that the man- 
ner in which the papers came into his family, 
reflects no great honor on his anceſtry, or, 
indeed, reaſons by no means derogatory to his 
honor (though, perhaps, affecting his feelings 
ina particular way) might induce him to bury 
his name in oblivion. Theſe, are the mere ſup- 
poſitions of an unbiafſed judgment, for the 
only knowledge I have of Mr. Ireland, origi- 
nated purely in his being the fortunate poſſeſſor 
of theſe MSS. and the only means I have of 
forming a judgment on his conduct, were ſup- 
plied by his candour and liberality i in ſubmitting 
them to general inſpection. | 


The * idle remarks on Mr. Ireland's ſon, and 
his friendſhip with Mr. Talbot, need no further 
comment than that, if (as Mr. Boaden infi- 
nuates) that friendſhip were in any way diſturbed 
by the publication of the MSS. ſuch a rupture 
would be fatal to a s forgery of any kind. 


At length we come to ſomething like a re- 
gular attack on the MSS. themſelves— which 
(as far as ſuch a farrago can be reduced to any 6 
thing like order) is reducible to theſe heads, 


See Mr. B.'s pamphlet, p. 4. 
D ; ; VIZ. 


( 18 ) j 
viz. Objections againſt their appearance and 
orthography; thoſe againſt the ſtyle and ſen- 


timent; and thoſe drawn from chronological 
and hiſtorical conſiderations. 


The MSS. which were ſhewn Mr. Boaden 
were (as he ſtates) * ſuch as to © flartle upon 
© the very ſurface an intelligent reader,” yet he be- 
held them, with + the * tremor of the pureſt 
* delight” touched the invaluable . relics 
* with reverential reſpect, and deemed even 
ce exiſtence dearer, as it gave him ſo refined a 
s ſatisfaction.” This enthuſiaſm then could 
only. ariſe from the merit of the compoſition, and 
muſt have been deſtroyed, if he had known 
any thing of the orthography of that age, or in- 
deed, had poſſeſſed the ſmalleſt antiquarian 
knowledge. It was at leaſt tzvo months before 
Mr. Boaden diſcovered that the orthography 
was © after no received ſyſtem,” was not 
* uniformly particular,” and * that. it ſet at 
« defiance the ſpelling of all periods.” —This 
addition to his information Mr. Boaden has 
very lately acquired, and I congratulate him, 
as I do any, learner, upon his progreſs in 
ſcience. , But— 5 

ao Mr. B.'s pamphlet,” p. 13 + Ibid. p. 2. 


« A little 


0 


1 


« A little learning is a dangerous thing, 
„ Drink deep, or taſte not of the ſacred ſpring.” 


I would adviſe him to - proſecute his ſtudies 
with a little more accuracy, and he will find 
that his objections will yaniſh, as his 1 2 
ledge ine en. a | 

The e of. that age v was, indeed, 
little reducible to any fixed ſtandard, and end- 
leſs varieties crept into general cuſtom, accord- 
ing to the different caprices and diſcordant 
judgment of individuals. But that a vaſt ſuper- 

fluity of letters is generally obſervable, no man 
at all converſant with antient writings can 
doubt. In a MS. collection of poetry, by Sir ; 
Nicholas Bacon, Lord Keeper in the reign of 
Elizabeth, which was ſhewn me a few days 
ago by a gentleman of high reputation in the 
law, I find the following couplet: .. _ 


6 And what rewarde for this agayne, 
IE, - an Ro gf oe need”) wt, 


And the following ludicrous ww of a Jeſter 
and friar, which I will Ny at length, 


D 2 | « Of 
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ct Of a JesTER and a FRIAR, 


“ A perte Marchannte ſeekinge to lowte, 
A ſeelye Fryar in a greate dowte, 
„ Sayde Maſ. Fryer I marvell mutche, | 
_ + Whye ta the Croſſe yow dpe foe crowebe, 
And to the Gallowes croſſes tooe 5 
4 Of the like ſulfaunce yow doe not ſoe, 
Sir quoth the Fryer as muche muſe I 
Wat is the cauſe and reaſon wwhye 
My Miſtreſſe yor. wife being hroweovt , 
q As well beneathe as her fayre ſnowte . 
One ſelf mettell, what meaneth, this, 
Her hypes not hyper yow uſe to iyi. 


Among the fame collection is a copy of a 
letter from Queen Elizabeth WW ne” 
: let, in which I find the words 


„ Condempne % farre 
& Ballaunce ce paſſeinge, © 
«© Merrite „ maynteyne, 
te bidde zur, &c. 


. 


The following inſtances have been afforded 
me from the moſt authentic recorded. 
e oppenned” (( foomm” 


% occaſionnes”  ſuyte 
| Fa c heers- 


56 gelouſe thenne 
« orre” mann 
«© onne” themme 


Mr. Malone has preſented the public * with 
a deed by Shakſpeare, concerning a houſe of 
one Ireland s, found in the Featherſtonaugh 
ſamily, the orthography of which bears a ſtri- 
king affinity to the deed of gift to Ireland, 
among the preſent MSS. We find therein 
the terms of thone, of thother partye— 
* graunted and to Ferme letten—a voyde peece 
& of Ground—thannunciacion, covenaunt, 
** without delaie—promiſle and graunt, h 
cc acquite —guiſtes, &c.“ 


It is unneceſſary to ſwell this publication , or 

to tire the reader with more numerous examples 
of what no one can doubt, that at a time when 
the Engliſh language knew ſo little of accuracy, 
a great diverſity of orthography muſt neceſſarily 
have obtained one obſervation may not, how- 
ever, be amiſs. The preſs being yet in an 
inſant ſtate, and the learning of the age, being 
confined in a great meaſure to the printers, they 


See Johnſon's and Stpevens's Ed. p. go. 


took 


69 
took the liberty of departing from the copy 
| before them, whenever they thought themſelves 
capable of improving the orthography, and in 
ſome caſes perhaps the arrangement. 


That this is no ſpeculative idea, may be ea- 
fily proved by a compariſon of any MSS. with 
a publication of that age; which will manifeſtly 
prove the ſaperior purity of the latter. Thus, 
it ſhould ſeem, that if any thing like a ſtandard - 
of orthography exiſted at that time, it muſthave 
been excluſively amongſt the printers. 


As corroborative proof, we may obſerve, 
that the Lear, and all the papers in the hand 
writing of Shakpeare are of ſimilar orthography, 
but that hey differ in this reſp2&@ from the other 
MSS. more particularly from thoſe, apparently 
drawn up by profeſſional men, bs 

It ſeems probable that in any attempt at for- 
gery, a ftudious identity in the conſtruction of 
words would be preferved; but in the MSS. we 
meet with ſuch diverfity as may naturally be 
ſuppoſed to ariſe from caſual circumſtances— 
thus, the fignature © F/izabeth” in her own. 
hand is conformable to the modern ortho- 
graphy, and to her exifting autographs, whilſt 

| in 


( 23 ) 
in the note attached to the ſame letter, it is ſpelt 


agreeably to Shakſpeare's general redundancy of 
letters, Elyzabethe.” 


It may not, perhaps, be ſtrictly within the 


ſcope of this publication, (which was merely to 
do away any unfavourable impreſſions relative 
to the publiſhed papers) to draw an inſtance from 
ſome of thoſe, which though unpubliſhed, Mr. 
Ireland liberally diſplays. It ſeems, therefore, 
very appoſite to the preſent purpoſe, to obſerve 
that the name of Sper/er, the Poet, was ſpelt in 
his life-time, and in ſeveral editions of his 
works, in two ways—the one with an , the 
other with a c, in the laſt ſyllable,—and in a 
MS. note by Shakſpeare, in the edition of 
1590, * by Edmund Sper/er,” the name Spen- 
cer occurs—lſo little was the regard paid by 
Shakſpeare to the fetters of cuſtom, and fo 


ſlight his attention “ in the ſpontaneous flow 


* of ſoul,” to ſo miſerable an obſtacle as the 
arrangement or accumulation of letters 
Half the labour (ſays Mr. B.) beſtowed upon 
unneceſſary letters would have cleared away 
« the myſtery,” —but this is a labour more 
likely to be felt by the compoſitor or editor of 
a journal, than by a Shakſpeare, to whom the 
drudgery of correction had been labour indeed. 


+ FICE With 
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With the conſiſtency of a frigid critic Mr. B. 
blames the Poet at one time for a negle of 
attention to his MS. by the omiſſion of punctuation, 
and at another, for his ſcrupulous care in num- 
bering the lines. This is, indeed, the Worm 
reviling the Oak.—We may further obſerve, 
that zheſe fact, in themſelves, furniſh ſtrong 
arguments again impaſture. Would a forger 
incumber himſelf with unneceſſary letters 
after the fatal model of Chatterton? Would 
he not rather have ſtudiouſly avoided the 
rock on which that youth ſplit? Would 
he not follow the orthography as carefully as he 
muſt have done the character of the MSS. of 
that age? Or is it to be ſuppoſed that he would 
in one inſtance lay himſelf open to detection 
by omitting the labour of punctuation, when 


in another he ſubmitted to the wmneceſſary and 


futile drudgery of nameration ? 

With reſpe& to the ſuppoſition of forgety, 
drawn from the appearance of the papers, I 
find little ſtated by Mr. B. worthy of remark. 
He is told, indeed by the fe artifts of the 
country that zhey have no doubt but that the 
« pen and ink drawings are modern.” Who 
are theſe artiſts? and what particular art is it 
they exerciſe? If the liberal and enlightened” 


(#9) 


profeſſors of painting & be alluded to, they will 


not certainly pronounce ſo deciſive «7 werdid, 

rr th on the ane of Pal, onal know- 
E. r 71 8 5 A, ROW 

1 | 03 © 10 570 1 

Ae en Abi 92 of Bachble and hy- 

lock perfectly reſemble wwe inferior productions 


of that age and the name J. Hoſkins, 


which appears on the former; is that of an artift | 


of that day, though it muſt - undoubtedly be 


conſidered as one of his earlieſt attempts. I have 
heard it rumoured as ar objection, that at the 
time of Elizabeth there were no rimad drawings, 
which the above are denominated. Nuthing, 


however; is more certainy than that at and be- 


fore that time the firſt maſters uſed, in their 
ſketches, the method of tinting adopted by. 


Hoſkins, —in proof of my aſſertion, I refer the 
reader to. the e cis eh an _ 


* A e be ee this ried hes bun- 
ſulted, and Who are not probably iferior to any whom Mr. B. 


may have applied to, uniformly agree that the productions in' 


queſtion bear, in their appearance, usthing Contradictory to 


the known hiſtory of painting. They are at & loſs to deter- 
mine how the wntutored etchet of the Bard himſelf,” ſhould 
bs Age to the rigid rules of critical inveſtigation. A rude 
outline wit a pen and ink muſt in all ages be iedtly the ſame, 
en eee ee een n dee 
and the difference of his man. 


' _ * a 2 rer r Das BA; — 
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weren 
an. 03 00 1541 5; EG} 


Mr. Boaden Lech * that the FRE. he to 
the Deed of Gift * totally departs from the 
authentic fignature-of; the Poet,” to which 
braad aſſertion, we: have merely to oppoſe the 
1:fpimony our. ſenſn. Iſ ever a conformity. ap- 
peared:;beloveen different examples of the ſame 
band writing it is 4o he ſound a this ſame deed 
when ; compared. either with the other; auto- 
graphs in. Mr. trejand's poſſeſſion, or with the 
fac fimiles of Sbakfpeare's.natne oonteinedin the 
lak edition af j John@p'sapd Steerens'owark— 
a compatiſon which any (AN Ain hi 
. 3 | 


Ls | 5 bes te ' 77) & 
1 G 
proof of authenticity, on account of diverſities which occur 
in the ame perſon's writing at different times. In the Britiſh 
Muſeum. are to be. ſeen three Hgnatyres, yoaccampapied by 
any date, ol the earls of Sauthampton.; one of the father, and 
two {aid to he gf the ſon, the friend of:Shakſpearez the two 
latter ou compariſon. appear to be widely a kund eh 
other, and from Mr. Ireland; Msg. 41 
„een 
upon the whaſe, haue ſome .individeal diſtinctions more or 


| — ate 
may have affected them. Ae 050 2 be Selten cab 


: Letter, p. 103. —_ 
| S 
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We are next treated, in the letter to Mr. 
Steevens, with the old ftory O. C. P. which 
the author terms © pithy and profitable That 
he has found it profitable I muſt ſuppoſe, ſince 
he has /d it to the public, both in his New/- 
paper and Pamphlet; but as to the © pith” I 
am yet at a loſs to diſcover it, except that it 
ſeems levelled generally againſt all old writmgs. 
I will, in return, take the liberty of relating a 
fact, which ſeems to apply forcibly to the and 
tion of authenticity in the Shakſpeare MSS. 


A claim, not long ago, was ſet up, in a court 
of juſtice, in ſupport of which, deeds and other 
papers, with more than twenty ſignatures, faid 
to be of the ſame hand writing, were adduced. 
The counſel on the other fide finding, on ex- 
amination, that every one of theſe ſignatures 
exadtly comcided, deſired the witneſs who pro- 
duced them to fign his name twenty times on a 
ſheet of paper which he gave him for the pur- 
poſe When, although a general ſimilarity of 
character pervaded the whole, each ſignature 
evidently bore a ſpecific diſtinction this cir- 
eumſtance detected one of the blackeſt attempts 
at ſorgery that ever occurred. Let us now try 
the MSS. -m Mr. Lreland's poffeffion by this 
teſt? we ſhall find the fignatures, and indeed 
the hand writing in general, not in the ſtiff 
Es formality 


6. 


4 
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formality of a copyiſt, but in the careleſs haſte 
of an original; not in a ſtudied uniformity, but 


containing a frong though general reſem- 
blance, | 


One deed or one letter may be forged, perhaps, 
with tolerable accuracy, eſpecially by a perſon 
who has the prototype before him; but who 
can ſuppoſe that the ſame perſon ſhould be 
"equally ſkilled in forgeries of ſo many different 
kings, and of /o vaſt an extent? The Numer 
of documents would be alone, 1 ſhould think, 
a very ſtrong authenticating circumſtance, fince 
every additional paper would furniſh an addi- 
tional opportunity of detedtion: but Variety 
ſuperadded to Num makes the taſk of im- 
poſture next to an impoſſibility. This VarteTY 
is to be ſeen among the preſent MSS. in it's 
greateſt . latitude. We here behold VERSES, 
Dos, Letters, MRMORAN DUS, Drawings, 
and publiſhed Books We ſee them in every 

ſtage of preſervation from the extreme of 
neatneſs to that of decay We find them modi- 
fied by all the caſualties of time and accident — 
in one caſe, the Ixx retains it's original freſh- 
neſs; in another, it is almoſt allegible; in a 
third, it appears to have corroded the paper, 
899! # in ſome 9 to nen 
 fiogular 
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angular effect of blanching the paper round the 
Wan. 


| Let us hear then no more of the pitiful inſinu- 
ations that the poſſeſſor of theſe MSS. draws, 
* engrgqves,” that © e has a taſte for the black 
& Jetter,” &c.— Were his ſkill and abilities ten 
times ſuperior to what I doubt not he poſſeſſes, 
it would. be difficult to imagine him capable of 
ſuch a verſatility of TALENT, 


Mr. Boaden certainly has not evinced his 
e intelligence as a critic, in his obſervations 
on the form and /emblance of the MSS. What 
ſhall we fay of him, when he diſcuſſes the 
ſpirit and genius of their le? He, who would 
judge the bard of nature, ſhould himſelf at leaſt 

participate is feelings, ſhould have caught a 
breath of that vivid inſpiration, a ſpark of that 
poet fire, a beam from that frenzied eye, 


* Which glanced from Heav'n to Earth, from 5 
3 Earth to Heaven. W 


e e . Sts critic above men- 
tioned anſwers to that . ? —turn to 


SP. This circumſtance” may ee ce 8 
principles; I have been informed by a gentleman of very ſu- 
perior information in this kind of ſubje&—that only tims Can 
have- produced the preſent ect. c 
3 Fon- 


630) 
* Fontainville Foreſt,” judge . the Secret 
Tribunal, examine the profeſſed imitation of 
.* Shakfpeare in his Vortigern-—< Weary, ſtale, 
E flat, and unprofitable!” But let us hear his 
peculiar opinion of the Bard—the character of 
his muſe (if we would believe this oracle of 


wy * e 
The writer, who above all others could 


Wich rapture glow, with pity mo 
4 Royle with revenge, or melt with 


who touched the manners in comedy, as he did 
the morals in tragedy, with fo fine a ſtroke, and fo 
diſcriminating a genius, was not fimple! Mr. 

Boaden has found, I preſume, ſome jaſtifiable cri. 
Ticifi on a particday paſſage or two, where the 
Muſtrious Shak ſpeare has fallen from himſelf, (for 
who is all per rc?) and degenerated into weak- 
neſs; and upon this ground has ventured to paſs 
judgment upon the character of Shakſpeare's 
muſe. ' After this, ſhall we be ſurpriſed to find 
femilar judgment pervade the detail of his criti- 
ciſm? It had been aſſerted by Mr. Ireland that 
Shakſpeare's ſtyle was without effort—that the 
aſſertion was correct, we have hiftorical proof 

| | | me 


1 

in the celebrated * anecdote of Ben. Johnſan, of 
x that were inſufficient, we need but exerciſe an 
unprejudiced judgment in the peruſal of his 
works—urged, by the impetuoſity of his imagi- 
nation, he was continually hurrying onward to 

the grand and friking objects of his poem, he 
touched the inferior parts with as careleſs, as he 
did the important ones with a maferly band,— 
and in all caſes his errors were rather thoſe of 
haſte than of formality. Writing thus, and 
writing with genuine ſimplicity, he was ſpmetunes 
incorrect, and this incorrectneſs at once gave 
room for his own ſubſequent alterations, and 
furniſhed the players and printers with an ex- 
cuſe (in their opinion) for producing thoſe 
heaps of ſiage traſh with which they encumbered 
his works. © He might have written (ſays Ma- 
+; lone) without a HotyF and three or four years 
c afterwards, he might have impoſed gaudi 
* ſcenes alſo without a blot.” 

| Whether Mr. Ireland's M88, be or be not 
| the moſt corre tranſoript that Shakfpeare ever 
made of his Lear, it ſtems. probable that it 
contains bone of the ſoreign interpaletions, 


0 een ieee ies Rowe's Life of 
Shakſpeare.  , __ kn ALLE 17707 i | 55 188 
deten eee 2.46. © 
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though it may poſſibly want the ſubſequent te- 
trenchments and everi additions of the Bard 
himſeff. Mr. B. is enabled to decide that the 
writer of this MS. at frft uſed only the ſecond 
folio edition, © although i the conrſe of the play 
BS. TE acquires evidently" a copy of Butler's 

juarto of 1608. The folio" of 1623 he 
ee Aber not "appear to have ſeen.” The abſur- 
dity of the remark is too evident to need # com- 
ment. The diſcordance of the MSS. boYk from 
the folio and quarts, proves, in my idea, that it 
was taken from neither, fince the author of a 
forgery would at leaſt have been confiſtent whert 
he had a choice of ſubjeQs to copyiftorn;”T freely. 
acknowledge that one or two inſtandes of infe- 
riority in Mr. Ireland's MSS. would ndt'appear 
to me to affect it's authenticity Do we not 
know that” Shakſpeare bimſelf almoſt re-wrots 
Romeo and Juliet? FO eee 


„ANN 


I A * Au; 


"Bat if #6 eg Ws e dike 
cited by Mr. Boaden, we ſhall behold-in'a 
ftronger light his critical powers, and be enabled 
to form a Serial judgment of the abilities" of 
* u e hw | 

Aren e Ds H lud 4 tr 992 * 

Cordelia, it is ſaid, could never be made to 

announce the entrance o ene, ve 


© 1 a contrary mode of argument, and 
believe 
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believe that i was one of thoſe maſterly 
touches of nature in which Shakſpeare ſo emi- 
nently excelled, but which often 'evaporate 
under the gro/s touch of editors and commen- 
tators? The perſevering and humble obedience 
of Cordelia might induce her after all the harſh 
treatment of her father, to ſhew herſelf till prompt 
in the performance, evèn of the moſt trifling 
duty, and it would be confiſtent with her gen- © 
tleneſs, on the approach of ſtrangers to conceal 
In of diſquict and domeſtic uneaſineſs. 


of the paſſages & altered,” as Mr. B. chuſes 
to expreſs himſelf, we have now a copious de- 
tail, and though I by no means think it neceſ- 
ſary to eſtabliſh the MSS. that they ſhould al- 
ways contain the Ye reading, I think I can 
clearly prove that they do not . invariably follow 
the wor, and that Mr. B. at leaft in many 
inſtances has been very unfortunate in ſelecting 
the objects of his criticiſm. As it is very pro- 
bable that Shakſpeare, who wrote as it were 
fans pede in uno, did not always ſtop to 
aumerate his ſyllables, or to punctuate his per 
nods (certainly not the latter) we may conclude 
that his tranſcript would not, in every inſtance, 
divide the verſes enadly as metre required A 
word, or ſyllable migbt be fubjoined to the evd 
of one line, which the eye af a reader, at all 

bi; +4 F con- 
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converſant with the ſubject might ntl carry 
forward to the AY line. 


Upon this view of the ſubject, though I own 
with a great degree of diffidence, I have ven- 
tured to give the execration of Lear, from the 
MSS. with /uch puncludtion, and arrangement as 
I ſhould imagine it to have really received i in 
performance. 


It may be ſo—harken Nature! hear dear Goddeſs! 

& Suſpend thy purpoſe, if thou <vouldeff make 

This creature fzightful!—into her womb convey 
Sterility! 
« Dry up in her the organs of increaſe: | 
And let no babe ſpring 2hence to honour her. | 
But if ſhe muſt teem, create her child of ſpleen; 

* And let it channel wrinkles, on her brow 

« Of youth, with accent tears; turn all her pains 

To laughter and contempt; that ſhe may know 

How ſharp and like a ſerpent's tooth it is, 

6 To havea thanklels child.” 


The Ane "RY the MSS. <« Jeathen" in I 
the firſt, and . wouldeft” in the ſecond line, are 
only ſuch Hllabic extenſion as a ſpeaker would 
almoſt wnavoidably introduce. The m/ertion of 
hence or ſome ſuch word, in the fixth line, and 
the omiſſion of rude, before laughter in the 
tenth, infer, perhaps, a more ſcrupulous 'atten- 
don to metre than that age was remarkable for, 
h and 
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and the word create in the ſeventh line, may, 
by a very common licence, be allowed to paſs 
as #wwo ſhort ſyllables or one long one.“ The 
break in the fourth line ſeems juſtified by the 
ſenſe, and is perfectly conſonant to the ſtyle of 
Shakſpeare in many parts of this ſame play— 
the word accent for ſharp, in the ninth, is at 
leaſt equal to cadent it's modern ſubſtitute. 


It win perhaps be objected, that tlie neceſſi ty 
of ſuch alterations implies a defe& in the MSS. 
but fame conſideration ſeems to frengthen 
their authenticity; for however incorrect an 
author may be in his original tranſcript, it is 
hardly to be conceived that a forger would vo- 
luntarily expoſe himſelf to critical obje@ion; by 
unneceſſary ſuperfluity or omiſſion. 


The ſecond quotation of Mr. B. ſeems to 
eſtabliſh the probability of hae in ſome in- 
ſtances of Shakſpeare's writing, by the intro- - 
duction of „ play this part again,” which 
Mad be marginal, into the text. 

* Mr. een mo- 
ther, and many of ſimilar ſound, were uſed by Shakſpeare 


as monoſyllables. See note in ſc. 4. nee 
Johnſon and Steevens's laſt edition. 


„1 


. 
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idea, | 
« Kill thy phyſician, and the fee beſtow 
Upon the ſoul-diſcaſe,” 


Calling to immediate recollection the <« js” 
&« diſeaſed" of Macbeth, but which Mr. Boaden 
with equal delicacy of taſte, and accuracy of 
judgment, would change to ** the . foul diſeaſe. 
This may have been one of the corrections | 
which occurred to him from © the reflection 
« in his cloſet upon circumſtances recorded, and 
« by applying to /hings the rule of Chronology.” 


I paſs over ſeveral paſſages ſelected by Mr. 
B. merely as ſpecimens of incorrectneſs, to come 
to thoſe, on which he attempts to diſplay his 
critical powers. On the paſſage 


'@ Truth's a dog that muſt to kennel, while my lady b 
may ſtand by the'fire and Rink.” ? | 


A learned * emendation is offered of broth 
for brackh—Mr. Boaden is, perhaps, ignorant 


| '® Tn theſe emendations Mr. B. ſeems to be by ho means 
fortunate, a little further on he offers to correct the words 
* . by ſubſtituting © amities.· 
Now 


67 
that brarh, e OIENS 
bitches of the hunting kid. 


ages. & 


It does. not appear that the ſenſe wotild 
neceſſarily require either of thoſe words. Tet 
if any be adopted, it cannot be Mr. Boa- 
den's, however mgeous tis conjecture nay 
appear. 


6 1 11 1801 j f e 
Not mbre fortunate is the oritical acumen diſ- 
* on the line 
5 FIC nad: ©. | (hog if 
| 4 And with Adam Hie lebe, 8 
« The wind and perſecution of the 1 f 


ne . DAE W W 


Ae eig don agairitithe metre may Was- 
ſwered by inſtances of the uſe of the dachyli. 
foot in this very Jpeech, a as s well! as in Nur parts 
| of Shakſpeare. . OE 9 F+ wa 


® Edgar. Sometimes wit nat bans, mines wi 
e prayers.“ Y 15195743 00 1- 


$49 $533; 5341 han BER. , r . f 
And in Othello: Sa 5 res 
eee, 5 
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preffion, becatfe'that part of the ſpeech Date to is art enu⸗ 

meration f political evils--l« dearth,” * diviſions in ſtute: 

&c: among which, the difſolution of a Jong ſtanding army. 

to be reckoned of the higheſt importance, With 
| N I 
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With regard to the/e/e, Mr. B. ſeems to ſup- 
Poſe that there muſt exiſt in the meaning of 
the poet a ſimilar confuſion to that which muſt 
have entered his own head: when Edgar likens 
his nakedneſs to that of Adam, it by no means 
follows, that the fimilitude ah 901 be 0 
— lo 


2 , : 


Pier In his litoquy; excluims— 


4 Poor Tom Poor Edgar ! 
—— is ng 


27701 it . N 4 

Which our critic ſagaciouſly blames, as an 

imprudent diſcloure of his name to the winds on 

4 ſolitary heath; and yet he recommends the 

— — . dens the 7 . 
tion lies: An 2991] 23: 
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The — 3 in * N 
lence, ſeems to be much in favour. of the for- 
mer, as the immediate tranſition from / Poor 7 Tom 
to poor Edgar, i is more pathetic, and more con- 
ſonant to the naturgl Ffow of feeling. In this 
arrangement too, the words that. indeed is is 
«. ſomething,” ſeem: juſtly appled ta the recol 
lechion of his former ſituation; if we follow the 


o 


1 
other reading, we ſhall be led into the abſurdity 
of ſuppoſing him to ſet a * e the ſtate 
of © a Bedlam beggar.” 


From theſe and ſome fimilar compariſons, in 
which the reader will not, perhaps, be always 
of the ſame opinion with the critic, Mr. B. 
concludes, that to read the new publication, was a 
* ſource of a/toniſhment and laughter.” --- Aftoniſh- 
ment at ſuch a decifion muſt be felt by every one 
dy ho has conſulted thoſe paragraphsof the Oracle, 
which we have ſelected- and laugliter will pro- 
bably be the con/equence of obJerving fuch an in- 
conſiſtency, in the different opinions of the ſame 
writer. 


The omiflons of the MSS. come next to be 
conſidered ; but as theſe, however plainly 
proved, will afford no concluſive argument, L 
paſs over them, to confider what Mr. B. calls 
the © bold and hazardous interpolations.” A 
few words in the dialogue of Lear and Edgar 
are firſt cited, which are not probably of the 
higheſt poetical merit, yet cannot certainly be 
decided not to be Shakſpeare's, 


The other inſtances I ſhall give in their or · 
der. Firft, the deſcription of Doyer cliff : * - 


« This 


9 


1 © This diff, this wonder of nature, 
4 Whoſe chalky ſides guard this our ſacred ile 
* *Gainſt the rude ſea, tht doth in choler © 


« Rage, foam, and ſpend itſelf, TE 
The pathetic exclamation of Lear--- 


« Ha, Goneril! what flatter this white beard > 
And when the poor dog did bn and neck cher. 
* Didſt beat bim out of doors:? ” 


His FOE —— of Cordelia's . 
qualities, and his reyenge for her death, both 
conceived 1 in terms highly poctical--- 


« Hervoice was ever foft | 

% And low—fweet muſic o'er the ripling fream ! 
« O yes, by Heavens! 'twas I kill'd the ſlave, 
* That did round thy ſoftneck the murderous 
& And damned cord entwine.” —— 


« Inſtance the Ia, is the ſpeech of Kent, 


preſerving in the moment of death, all his 
charaQeriſtic firmneſs and fidelity. 


« Thanks, Sir; but I go to that unknown land, 

That chains each pilgrim faſt within its ſoil; 

« By living men moff ſbunn d, moſt honoured, 

« Still my good maſter this ſame journey took; 

He calls me, I am content, and firaight obey. 
_ * Then farewe},, world, the buſy ſcene is done ; 

Kent lived moſt trus—Kent dies moſt like a man.” 


Each 
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Each of theſe ſpecimens poſſeſſes ſufficient 
merit to recommend itſelf to real judges of poe- 
try. They are not, perhaps, the mot fmiſhed 
of Shakſpeare's productions ; but they beſpeak 
themſelves fo truly zie, that (to retort Mr. 


Boaden's aſſertion on another occaſion), he 


© who can believe theſe lines to be interpola- 
© tions, has neither taſte in ſentiment, nor diſ 
* cernment in compoſition.” 


With ſuch ſentiments, we ſhall, no doubt, 
fully ſubſcribe to the authenticity of Shakſpeare's. 


ſignature at the end of this play: and when we 
recolle& how long it was after Mr. Boaden firſt 
ſaw the MSS. before he doubted, we ſhall with 
difficulty believe that they could have been ſuch 


c an unſkilfully executed and manifeſt deluſion.“ 


It is impoſſible that ſo /agacious a critic could 
have been miſled at firſt, by MSS. contain» 
ing ſo many © groſs impurities :” we muſt, 


therefore, ſuppoſe, that he is one of thoſe who 


can 


— - 4 difpurs, 
« Confute, change ſides, and ſtill confute ; gs 


and that either his former or his preſent proſef. 


ſions were the production of ingenuity, the 
ſportroe exerciſe of deceptive talent. The diffi- 
G culty. 
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eulty is, to decide, when Mr. B. is in jef, and 
when in earneft ; what his meaning ts, or whe- 
ther he has any meaning at all. 


& Quo teneam vultus mutantem Protea nodo ?” 


If there be any fixed fangard by which to 
try his tafte, it muſt be found in his own poeti- 
cal effuſions. But here again we are at a lots. 
He ſurely could not intend ſeriosſiy to produce, 
as mutations of Shakſpeare, his * Vortigern and 
Rowena ;---the deſpicable nonſenſe which he 
puts into the mouths of his heroes, may ſerve, 
perhaps, in his opinion, as a burleſque upon 
ſome other production; but as he has choſen 
to preſent them #wice to the public, he may 
Poffibly conceive that they poſſeſs ſome in- 
#rinſic merit. In deference to ſuch an opinion, 


we will ſelect two or three ſpeeches.---Heng'ſt 
is made to deſcribe, with much preciſion and 
exacine/s, the origin and nature of his expedi - 
tion: — 

„ Moſt noble King, from Germany we come, 

& And Saxony, the province of our birth ; 


« Th occafion is, to tender our aſſiſtance 
_ & Even unto you, or to ſome other Prince.” 


* SceExrraft at the end of Mr. B's Letter. 
With 


6 
With equal judgment this accurate Prince 
thus verſiſies the calendar, in giving an account 
of has religion ; SI 


&« For our religion, King, know, that we worſhip 

% den eſpecially, who gives name 

To the fourth day of every week of time. 

« Next to him we adore the goddeſs Frea, | 
From . eee claims its honoured name.” 


6 « We, . 2 . . ly — 
This is, indeed, a mouthful of alliteration.! Nor 
is YVortigern behind hand in depth of e 
and elegance of manners: * 


« Warriors, N 

In vain and empty falutations—Courteſy _ 
Should ſtill be found in coxyts; or they mult change 
 & Their nature, and that gentle power its name. | 


Ohe jam ſatis If theſe were intended as 
bones for a critic cur,” they are © delicate 
ones, indeed.” But if Mr. Boaden has been 
4 flattered” into a belief that © they merit to be 
collected; if he adduces them in the hope 
that they will eclipſe the true Vortigern; or if 
he thinks they, in the © moſt trifling degree, 
„ reſemble the great poet; it would be uſeleſs 
to waſte words upon the ſubject, /uch abſurdity 
is out of the reach of argument. One circum- 

Kane, however, relative to their publication, . 
: | 82 ; ſeems 


W 
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ſeems to deſerve ſerious animadverſion: from 
the equivocal manner of their appearance, the 
public was left to ſuppoſe that they were actually 
extracted from Mr. Ireland's MSS. and that 
gentleman lay under the imputation of palming 
upon the world this “ execrable jargon,” as 
the production of Shakſpeare. 


The critical obſervations of Mr. Boaden on 
the fyle of the remaining Papers will be beſt 
anſtvered by recalling the reader's attention to 
the paragraphs in the Oracle relative to the /ame 


LETTER To ANNA HATHERWAYE. 

ORACLE, JAMES BOADEN, ESQ, 
Bis letter is © diſtinguiſh. * This letter muſt, if ge- 
* ed for the utmoſt delicacy * nuine, have been written 
« of paſſion, and poeectical * at fixteen years of age. 
Spirit.“ « The expreſſions have no- 
| « thing of the character of our 
& proſe, in that period of our 
«© literature. The verſes 
&« (that follow in Mr. Ire- 
land's publication) are wor- 
« thy of no other notice, than 
« that they are metrically 
4 ſmooth.” Page 40. of a 

Letter to G. Steevens, Eſq. 
LETTER 


6 a 
LETTER ro LORD SOUTHAMPTON. 


ORACLE, JAME3 BOADEN, ESQ, 


« A diſcovery relative to The judicious critic at 
be Lord Southampton, re- auce perceives the modern 
« flefting immortal honour © colouring of diction, and 
on the bounty of the one, © flow of language.” Page 
and the modefly of the 42. 
other. The conviftion 
produced upon nr mind is 
« ſuch as to make all ſeepti- 

* ridiculous.” 


Quere, Are we to underſtand . that Mr. 
- Boaden is not a judicious critic, or that he has 
only become ſo within theſe few months? If the 
latter, it might be ſerviceable to the public, to 
divulge the ſecret of ſo ſudden an acquiſition of 


9 


Taz PROFESSION or FAITH. 
ORACLE. JAMES BOADEN, ESQ. 
| A profeſſion of his reli- Nothing but the puerile 
« gious faith, rationally pious *©* quaintneſs and idiomatic 
#* and grandly expreſſed !"? % poverty of a methodift rhap- 


* ſody! Exquiſite nonſenſe ! 
« Execrable jargon I P. * 


43, 44 
It 
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It may be of uſe to conſider what Mr. B. thus 
calls exquiſite nonſenſe, and execrable jargon.--- 
The paſſages alluded to, are the following 
fublime and pathetic effuſions of piety :--- 


C Yet will I hope, for even the poor vriſo. 
& ner, when bound with galling irons, even he 
& will hope for pity ; and when the tears of 
« feveet repentance bathe his wretched pillow, he 
© then looks and hopes for pardon.” 


& Great God, receive me to thy boſom, 
ce where all is ſweet content and happineſs ; all 
« is bliſs : where diſcontent is never heard; but 
* where one bond of friendſhip unites all men |! 
c Forgive, O Lord, all our fins ; and with thy 
« great goodneſs take us all 40 thy breaft.” 


It ſeems that Mr. B. is diſpleaſed with the 
metaphors of * ſnow diſtilling from the leafy 
cc tree,” and of © the chicken, that under the 
* covert of her ſpreading wings receives her 
& little brood.” They are both perfectly cor- 
rec, Snow diſtils rapidly, though almoſt inſenſi- 
bly from the leafy tree, as the mind ſinks under 
the contemplation of a ſubject too mighty for 
it's graſp: and a more exquiſitely beautiful 
picture of parental tenderneſs cannot eaſily be 
'concerved than that of the Mother-Bird hover- 


* See Profeſſion of Faith, in Mr. Ireland's folio publication. 
ing 
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ing over her young, and anxiouſly protecting 
them from injury. Theſe intereſting pictures 
cannot juſtly be ſaid to poſſeſs the modern 
* colouring of diction and flow of language,” 
at lcaſt, if we are to form a judgment of modern 
Productions by thoſe of the luminary before us. 
He, it is true, deals in metaphors, but certainly 
of a aifferent lamp from thoſe above quoted; 
in his pamphlet, after he has ſuffered us to 
&« drink of the rivers,” he * delights our ears 
„with the roarmg of its fall,” which is un- 
doubtedly making a very economic uſe of a 
poetical figure; and in deſcribing ' the cloudy 
50 incrigſtations of a gem,” he diſplays an equal 
knowledgeof Metaphorand Mineralogy. Were we 
to wander beyond the limits of his pamphlet. 
were we to refer to the dramatic works of this great 
man, we ſhould find in every page tropes of a 
new and fingular nature; ſome where ſound pre- 
vail over ſenſe, and others where the ſound and 
the ſenſe were alike confuſed, ſtrange and incom- 
prehenſible. We ſhould find * ©© Mewlng Mam- 
* mets at the nurſe's breaſt,” © Soldiers per 
4% /ating innumerable wounds,” Heavy clouds 
in ſummer's haunches,” and Cufom which 
no earthly breath may cer withſtand ;” to- 


* See Secret Tribunal, and extracts from wann is 
Mr. B,'s pamphlet, 
gether 


— 
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gether with others alike novel and amufing ; 
yet this is the Knight errant, ſo ſtrenuous for 
the credit of Engliſh literature, the Arthegal, 
who by one ſtroke of his critic ſword is to lay 
in ruins the fabrick of poetical impoſture ! _ 


Thus far we have followed Mr. B. in his cri- 
tical inveſtigation of the papers themſelves, —let 
us now accompany him to the myſterious 
cc clojet,” where his © doubts were firſt accu- 
© mulated” from © refletions upon circumſtances 
& recorded.” Here it ſeems is his ſtrong hold, 
here be © applies to things the rule of chrono- 
Jogy, and “ to perſons the records of biogra- 
ec phy ;”—here, he weighs in the balance the 
hitherto © invaluable relics,” and lo! they are 
found wanting ! 


« In what manner diſtruſt firſt entered his 
mind,” Mr. B. thinks it © unneceſſary to ſtate.” 
We may, however, entertain a different opinion, 
if we imagine that any thing like perſonality en- 
tered into his motives. Whether this were, or 
were not the caſe, may probably appear from 
the reflection” in ovr own © cloſet” upon the 
following facts, which, though not recorded,” 
are ftriftly true. 


% | On 
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On the day on which Mt. Ireland's publica- 
tion of the MSS. appeared (the 24th of Decem- 
ber) Mr. Boaden ſent to borrow it, in © order 
(profeſſedly) to make extracts for His newypaper. 
The former gentleman not defiring fuck ſup- 
port, declined this very friendly offer ; and Mr. 
B. therefore ſent to Mr. White, of F. leet- ſtreet, 
who, ignorant of his intentions, lent him the vo- 
lume.· The appearance of an extract in the Oracle 
of the next day, diſcovered this not very polite 
proceeding to Mr. Ireland, who, on making it 
known to Mr. White, that gentleman begged 
Mr. B. to return the book, which he did, ac- 
companied by a note, wherein he thanks Mr. 
White for a view of © the moſt Hlandid nth 
gion he had erer beheld.“ 


It is poſſible that theſe circumſtances may have 
given riſe in the mind of Mr. B. to a degree of 
potulant animoſity, which is ever unfavourable to 
the exerciſe of judgment, and which may even 
pervert the moſt friking and palpable evidence... 
But leaving all conſiderations of a perſonal na- 
ture, let us come to the chronological and hiftori- 
cal objections: theſe arc queſtions of fad, and 
afford a certain, ſpecial ground of argument. 
We will begin with the letter ſent by Queen 


| 
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n Elizabeth, in her own hand-writing, to Shak- 
ſpeare. | | 


QUEEN ELIZABETH's LETTER: 


In the outfet of this examination” there is 
« a viſual preſumption in favor of this letter,” 
from the agreement of the ſignature with the 
known autographs of that Queen.—So far Mr, 
Boaden, | | 


There is alſo another preſumption in it's fa- 
vor from the known patronage afforded to our 
poet by her Majeſty, who, according to Rowe,* 
«& not only had his plays acted before her, but 
ce gave him many gractous marks of her favour.” 
This letter appears, and very naturally, without 
a date; but I ſhall preſume to give it the date 
of 1588, for reaſons which will preſently appear. 
At that time Shakſpeare was about twenty-four 
years of age, (being born-in April 1564) and it 
is triumphanily aſted how he could /o eaſily have 
riſen into notice, and have been engaged in the 
direction of a company of players. In anſwer to 
this, I ſhall obſerve (with the Editor of the 
Oracle) that the old “ Story of Shakſpeare's 


* See Rowe's Life of Shakſpeare in Johnſon and Steevens's 


| «& holding 
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te holding horſes" at the play-houſe door, ems 
to deſerve very little credit; and that he moſt 
probably roſe, „like the Garrick of his age,” 
to immediate and diſtinguiſhed notice, Such 
at leaſt are the joint opinions * of the annotators, 
Meflrs. Malone and Steevens, who ſuppoſe (1 
think very rationally) that Shakſpeare, when he 
fled the fury of Sir T homas Lacy, while ye? very 
young, might find an eaſy admittance to the 
ſtage, having a on (if not relation) of the 
name of Green, then a player of ſome eminence ; 
and-if-ſo, is it all /urprifing that the fuperiority 
of /his' talents ſhould have enabled him very 
ſoon to take a AE parti in the 'maiikgement 
of the Theatre * 

Thus it appears that it it is 5 e 1 
that Elizabeth ſhould write to Skakſpeare tio 
come with © his bf” actors, to wait upon her. 
But it is added, the Lord Leiceſter will be 
« with us. Now; fays Mr. B- the le, period 
at which his Lord dould have attended © Holli- 
6: 95 5 walten was in the year 1 50 5 "—Stfange 
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* See page 64, Johnſon and Steevens's 3 Ut edition,” > kk 


* since writing the above, I am informed, that within theſe 
few days, a deed has been diſcovered which will put this 
matter beyond all queſtion, and which you 9 dye time be be laid 
defore the public at large! — 9 

* "i indeed ! 
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_ indecd | that this © intelligent critic” ſhould 
have © applied to things the rule of chronology 

d imperfecily. I will venture to remind bio 
of tbe þ tranſactions of the year 1588, On the 
31ſt of July, the terrible Armada, which had ſo 
long threatened aur iſland, was ſeen for the {/ 
time flying before our victorious fleet—within a 
day or u after the Queen entered London in 
ſolemn procaſſion, attended by the Lords Hunſ- 
dan and Læiceſter.— Each of theſe nablemen 
had attended her at the camp at Tilbury; the 
former. having the command of 34,909 ſoqt and 
2000 harſe; and the latter af:22,009 foot and 1099 
horſe ; and being both very high in her confidencey 
they, no doubt, participated; in the entextsih- 
ments which were ſo abundagtly diſplayed upon 
the occafian, The expreſſion of ulis joy. on 
this glorious ever way, not confined in one wds 
of Talg, nor to a ſhort duration of enjey+ 
went. Plays, Balls, and every kind of enter- 
tainment were exhibited 4hroughant the kingdom 
fon a confiderable length of dime : and it is very 


Probable that it was . upoy this. orcghen, | that 
Shakſpeare was honoured with the favor of hig 


eee ee 
8 a ſpecimen of Mr. Boaden's Logic never 
Feen by rn. — Nhe Cle Heute 


was 
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was not built fil 1596 / Indeed! und how is 
this proved? Why truly I a contratt in 1599 te 
build a Playhouſe like that . Une, 
called Ss Globe. * 


Now, as Playhouſesdo not ariſe with Sw 
of muſhrooms, I wiſh to know how Mr. Boaden 
proves © to demonſtration,” that the exact term 
of three years is ſpecified by the words newly- 
« erected; or why it may not equally well re- 
fer to ten, nay to twenty or thirty years back 


— — 


In 1388 LopOwIxE, ſays Mx. B. was then #webvg 
years. old, and fagaciouſly infers that © he could 
not act any part, forgetting the characters of 
Arthur, Rutland, &c.” On further examination 
we ſhall find this very circumftunce to be in faves 
of the MSS. ;. for we here find 28, ſet down, as 
a preſent, to Lodowine, whoſe youth alone could 
occaſion the /222/hne/s of the fam, ſince; in 1609, 
at the age of thirty-three, he received a alary 
of * 2 per week. | 


The promiſſory noto to Heming is dated 1 589; 
it mentions work done at the Globe, thus agree- 
1 | ing 
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mg with the ſuppoſitions neceſſary to under- 
ſtand the other papers; but agreement of is 
ind is not the character of impoſture; one 
cannot believe that ſo many authorities ſhould 
bear together upon one point, and that the 
offspring of falſhood. ; | 


- We mect with no other chranological objec- 
lions until we come to the deed of gift to Freland: 
here indeed we have, as before, good round 
aſſertion, but nothing like proof. This deed 
contains a bequeſt of the play of Lear, among 
others, and is dated October 25, 1604 ; but we 
are told that the Lear was not then written, an- 
argument, certainly very convincing, if it had the 
leaſt foundation. How ſtands the fact? Mr: 
Malone “ ſhrewdly gueſſes, mark gugſſes, that 
it was not written till after the acceſſion of 
James the Firſt to the crown of England, which 
happened, /ays Mr. Boaden, on the 24th of 
Odober 1604 ; but which happened, ſays Hiſtory, 
on the 24th of March 1602-3. So much for 
accuracy of dates, and {kill in compariſon ! 


* See Attempt to aſcertain the Chronology of Shakſpeare's 
Plays, by Malone. Johnſon and Steevens's laft edit. vol. z. 
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It has been infidiouſly rumoured that Mr. 
Ireland claimed the MSS. in his poſſeſſion, 
as being lineally deſcended from the friend of 
Shakſpeare. I had the curioſity to aſk Mr. 
Ireland if ſuch a rumour were well founded, 
and received for anſwer, that ſo ab/urd an idea 
never entered his mind, and had merely been 
circulated for the purpoſe of caſting an odium 
enn een / 


The term five pounds fiye ſhillings, in Heming's 
reccipt, has been objected to, as not being then 
uſed in computation—how juſtly, will appear by 
the following extracts, from the collection of 
ordinances and regulations for the government. 
of the Royal Houſehold ſrom the reign of 
Edw. III. down to William and Mary, al 
liſhed by the Society of Antiquaries in 1790. 
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Having thus purſued the critical examina-. 
5 tion of the MSS.” into all its branches ; 
having ſcrupulouſly examined the evidence, 
internal and external, and weighed every ob- 
jection ſuperficial, literary, and chronological, 
which has been adduced againſt them—l beg 


leave 
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kave to draw a few general concluſions from 


the whole, both with refpedt to the MS. them- 
ler, and to the mamer in which they have 


dern eranuned by Mr. Busden. On the latter 
Polit, it ſeems evident that the perſon who has 
10 violently oppoſed their authenticity, is by #9 
ane qualified for the office he has undertaken 


With 79 hnowledge of his ſubje (as it after- 
wards appeared in his pamphlet) he was ori- 
ginally prof in his commendation, and . 
tioufly - defirons of defending what needed nb 
lis feeble ſupport. With equal raftneſs he then 
vecred to the oppoſite fide, and commenced an 
attack on what is far /uperior to his hoſtility— 
Whd, then, can /ificiently admire that /agacity, 
which after two months acquaintance with the 
MSS. could diſcover, that upon the very 2 N 
their appearance and orthography were ſuch as 
to flarile at intelligent obſerver.” We are 
amazed at the thronological acruracy which, after 
long meditation in © the cloſet, found out diſ- 
cordances that in fa? did not exiſt—but our aſto- 
niſhment is raifed to it's acme on obſerving the 
deep Iiferary experience, and critical acumen, 
which diſcovered the /ame productions to be at 
once animated with the genius cf a Shakfpeare, 
and not fo rife above the ſtyle of © a methodiſt 


rhapſody. What abſurdity and contradichion ! 
Oe. I fin- 
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J fincerely hope, however, that theſe were the 
only defetts" of mind, > which gave birth td Mr. 
Boaden'sPamphilet. "Igriorance i is excr/able, but 
il a ſenfatioꝶ of envious' jealouſy, or malignant 
animoſity ſhould have dictated this outrage upon 
the character of Mr. Ireland, and upon the 
produBtioity' df Shakfgiar?;"it would merit not 
contempt, but the mbſt perfect abhorrence! 
Of A the public muſt judge and though 
they will laugh” at the impotent effukons of 
ſally, they will treat with a 5 indignation” the 
efforts of hh If Mr. Boaden's aiim be that 
of candid criticiſm, and Hair invöftigution, ur 
as he may have erred, he will eſcape ſevere ani 
madverſion; but if he or any other perſon. bo 
found to have carried on an inſidious BfR. to 
have circukited malicious and unfounded reports, 

and to have inſtituted a prejudiced and violent 
oppoſition againſt the liberal diſcuſſion of the 
fabje8, their acibis ſhould be Aenne . 


N of hege 7011 
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It his been reported that: a pars 
forming to obſtruct the juſt exerciſe of publis 
judgment, in it's deciſton on the'play bf King 
Vortigerii. (WhO e merit or demerit. it & ple 
fible that e ade hat nb ſeen cart be h 
quainted: nf) thy rtieans of tumult and rwie- 
lencd -R flick an Miempt, 0 baſe! ſo ih 
Kath I — faulting | 
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ſuling to the underſtandings of a Britiſh au- 
dience, be made, it will no doubt be repelled by 
a generous..indignation—and will goil with 
ten-fold ſhame upon the heads of its inſti- 
gators. | Bro)! hit Rfid WE | 
231} aveqy bas bus mt = by oy £ 

The juſtice, the common._juftice,, due to Mr. 
Ireland, as an individual, is not in the caſe of 
this diſcovery, the only, nor perhaps the chief 
point.—It-is the cauſe of Engliſh literature, the 
cauſe. of genius and of truth, that is at ſake! 
They are doſely intercſted-in the decifion upon 
the MSS. and therefore the lovers of them will 
be anxious that the ſcrutiny ſhould; be carried 
on fully, . but, fairly—that no arts of deluſion 
2 i public mend, but 


_ Although. fully. perſuaded of the excellence of 
the MSS. the author will not prefume to affgrt. 
their authenticity, till they ſhall have fully paſſed 
the ordeal of deep /cientific inveſtigation; In 
the interim, he cannot quit the ſubject without 
obſerving that they bear ſuch ſtrong marks of 
bab as cannot be flake by trifling objeftions— 
it. is the chore&erjfic of. impoſture to reſt itz 
defence. on few points, and on them, ftudi- 
ouſly to * dium every une of in- 

11 2 quiry 


6 

guiry is a ſource of doubt, and every ſtep in the 
progreſs of examination is intricate, perplexed, 
and uncertain. The rever/e is the characteriſtic 
of Mr. Ireland's conduct. The variety of the 
MSS. has given occaſion to every /pecies of evi- 
dence, each of which has been /edulou/ly inveſti- 
gated by all thoſe who were intereſted in 
their ſucceſs—each proof ſeemed to corroborate 
the others, and to give to the whole a ſpirit of 
conſiſtency and firmneſs ſcarcely ever attainable 
by falſchood. 
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